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Espressioni con frazioni
Castello di Rivoli Museo d’Arte Contemporanea, Rivoli 

April - November 2022 
photo by Sebastiano Pellion di Persano

Band of Flowers – Nocturne, 2022. Installation view / Castello di Rivoli Museo d’Arte Contemporanea, Turin



The art of Alice Visentin is rooted in the Canavese region, a part of Piedmont 
defined by the Morainic Amphitheater of Ivrea, a relief formed by the transport 
of sediment by ancient, now extinct, glaciers. From the traces left by its Neolithic 
inhabitants to the presence of the Olivetti headquarters, the area has a rich 
history that includes the pre-Roman Salassi, a Gallic tribe the language of which 
left a mark on the local dialect, especially words related to the elements of 
nature and breeding animals. The artist’s drawings and paintings, produced 
using a palette of strong primary colors, intertwine local legends with her 
memories of stories passed down by her maternal grandmother and the women 
of her family’s mountain village. Like a fantastical tale spread over five chapters, 
Banda di fiori (Notturno), 2021, offers an up-close encounter with a powerful, 

mysterious natural world that at times seems to have eyes and the ability to 
communicate even through words. As the artist explains: “These five works are 
nocturnal flashes. I wanted to imagine the wild, colorful life of flowers in the 
dark of night. The representation of these natural, non-human bodies allows me 
to draw near a theme of special importance to me now: the human condition, 
linked to the physical and transcendental universe. Through the natural image 
of the flowers and the night (both archetypes and symbols of the collective 
unconscious), I imagined the roots that push down into the earth, while petals 
and leaves extend upward, towards the starry skies. Amidst the stems, leaves, 
and petals there are tiny words and phrases that the plants offer us as if they 
were little oracles or advisors.”



Band of Flowers – Nocturne, 2022. Installation view / Castello di Rivoli Museo d’Arte Contemporanea, Turin



Band of Flowers – Nocturne, 2022. Installation view / Castello di Rivoli Museo d’Arte Contemporanea, Turin





Band of Flowers – Nocturne, 2021 mixed media on canvas, 130 x 150 cm 





Band of Flowers – Nocturne, 2021 mixed media on canvas, 130 x 150 cm 



Sogni I intends to evoke a dreamy dimension and compose a sound environment, inspired by the carbide songs of the miners of Cabernardi and the Bellisio Solfare sulphur refinery. In a meditative 
microcosm, eleven women wear eleven tunics designed and painted by the artist. The sequences in the video show the chanting taking place near a sulphurous water spring immersed in the forest. 
The sound of the rain reinforces the contemplative atmosphere and the feeling of community among the participants who embody the power of women’s voices.

Sogni I
TRAFFIC Festival Pergola, IT

Text by Matteo Binci
photo and video by Benedetta Fioravanti, Lorenzo Placuzzi

courtesy by Alice Visentin and TRAFFIC Festival
https://vimeo.com/746077542



Sogni I, 2022. Still from video. Courtesy by Alice Visentin and TRAFFIC Festival



Sogni I, 2022. Still from video. Courtesy by Alice Visentin and TRAFFIC Festival



Sogni I, 2022. Still from video. Courtesy by Alice Visentin and TRAFFIC Festival



Malefate
 Almanac Inn, Turin
March - April 2022 

photo by Sebastiano Pellion di Persano
https://almanacprojects.com/

Malefate, 2022. Installation view / Almanac Inn, Turin



Alice Visentin’s research investigates the imaginative power of orality and 
storytelling, exploring stories, songs and rituals that unite past and present. 
The passage of the word from body to body, from subject to subject, reflects 
archetypes, memories, traditions - collective and personal - which weave a 
complex, dense and universal plot.
Painting is used to trace and intertwine images that come from arcane stories, 
from the origins or from a simple, more silent and authentic everyday life chat 
or story.
This collection of images wants to follow the flow of life and give voice to a 
multiplicity of subjects, to approach the complexity of the world from singular 
perspectives and experiences, even at the margins, making their words 
resonate.
The place of these images is the body: not only for the necessary presence of 
an interlocutor so that our words would take on meaning, but also as origin and 
filter. Not surprisingly, the silhouettes that host the stories that Alice collected 
and interpreted are shaped from her own body. These paper supports with 
repeated forms, but with always different lines, remind us of the uniqueness and 
singularity underlying each collectivity. Voices and stories of women are taken 
as main source, as “women have been seen historically, in many parts of the 
world, as the weavers of memory - those who keep alive the voices of the past, 
the histories of the communities, who transmit them to the future generations 
and, in so doing, create a collective identity and profound sense of cohesion. 
They are also the repositories of acquired knowledge and wisdom regarding 
medical remedies, sentimental problems and the understanding of human 
behavior, starting with that of men.” (1)
The stories intertwine in a forest of bodies and narratives that overlap, join and 
continue in other profiles and new configurations projected on the walls with a 
play of light and shadow.
Waiting for them, fixed as religious icons or simple copper pans hung in the 
kitchen, there are a series of earthenware lids: they are the “malefate” of the 
exhibition title.

It was said that the malefate were small female figures who whispered the 
destinies to newborn children appointing their fate for better or for worse. 
They loved to dress in red and, on gold looms, wove splendid fabrics that they 
spread on the fields in the moonlight. These presences seem to appear from 
the terracotta, reminding us of other female myths of the origins that address 
the inevitable coexistence of good and evil. Also in this case, as for the curious 
Pandora, the containers are open. Only the lids remain. The intertwining stories 
that emerged have now animated the room.
For the malefate the spoken word is the means to weave a destiny on a person; 
whispering their story determines their future, drawing the path that will guide 
them in life. It is no coincidence that in Piedmontese the ‘desmentioura’ is the 
woman who practices the ‘smentía’, the magical ritual. The word comes from 
‘desmetié’, to forget. When the spell is done, the trace of the narration is lost, 
forgotten.
The thread of history and time also comes back in the characters of the Moirai 
of ancient Greece: other skilled female weavers and daughters of the night who 
have the task of weaving everyone’s fate, unfolding it and finally cutting it off, 
marking its end.
This recurring role of the word and of the narrative thread entrusted to female 
figures who intertwine it and determine the complexity of the human condition is 
what Alice researches in Malefate.

“A magical thread seemed to tie the women, giving them a composed and 
ardent excitement. The row began to bend, slowly forming a circle: from time 
to time a woman advanced, detached two joined hands, intertwined them with 
hers, increased the black and red garland behind which the fringe of shadows 
moved. And the feet rose faster and faster, beating over each other, beating the 
earth as if to awaken it from its stillness.” (2)

(1) Silvia Federici, Witches, Witch-Hunting and Women
(2) Grazia Deledda, Canne al vento



Malefate, 2022. Installation view / Almanac Inn, Turin





Malefate, 2022. Installation view / Almanac Inn, Turin





Subacquei
Göteborg, Sweden

September 2021
coordinated by Nevven Gallery

     photo by David Eng
https://nevvengallery.com/exhibitions/subacqueo/





For this exhibition at the Nevven Gallery in Gotheborg, I wanted to create a new series of works inspired 
by the history and culture of the Canavese, area north of Turin. Made from untreated canvas, the installa-
tion paintings refer to local hemp fabrics. Once one of the most widespread crops in the area, this type of 
cultivation has gradually slowed down until it disappeared altogether. The painted figures show characters 
linked to the land, as if they were part of it, becoming roots, baskets, cannons and vegetation. The title 
Subaquei refers to the flow of the river Orco and the legend of the men and women who went in search of 
gold ingots in its waters.  I drew their titles - Three Women, Dance for the Ancestors, Man with a Child in 
the belly, Midnight Fishing Party, Landscape with Antiquities, River Crossing - from the musical universe 
created by Alan Lomax and some stills from video clips of underground music.



Subacquei, 2021. Installation view / Nevven Gallery





Subacquei, 2021. Installation view / Nevven Gallery





Planète
Italian Cultural Institute of Paris - France 

June 21, 2021
coordinated by Sandro Cappelli, Giulia Chamois

text by: Chiara Vecchiarelli
photo: Aurelien Mole



Planète 2021. Installation view /  Italian Cultural Institute of Paris 



Chiara Vecchiarelli

Alice Visentin’s works stand at different heights, suspended in mid-air like stars. 
Yet they do not gravitate around a celestial star. The centre of gravity of the 
roundels that Alice paints are images hidden in language, sometimes in a story 
told to her, other times in a memory hanging in the wind. A memory of everyone 
and no one, as intimate as a mountain, which carries with it the songs that in the 
Italian valleys were entrusted to the wind so that they would reach the person 
too far away, distant in time or space. 
Like planets they are suspended in a constellation whose contingency takes, 
with Planète, the form of an exhibition. The Planète magazine was square. 
Black and white, full of texts celebrating the power of imagination. Translated 
into Italian, it arrived as far as Turin where Alice lives, to return with her to 
France in the city where the authors of The Morning of Magicians (Le matin 
des magiciens) created it. In the issues of Planète we read about an invitation 
to poetry, the fourth state of matter and cosmic biology, artificial intelligence 
and love in Sufism. Above all, Planète is interested in all sorts of notions 
that can modify the living and the world in every possible way. A factory of 
metamorphoses and interconnections, on whose pages, between the 1960s 
and 1970s, the father of cybernetics Norbert Wiener coexists with Borges and 
Fellini. Mircea Eliade with Edgar Morin and Umberto Eco. 
In Alice’s exhibition in Paris, Planète is transformed, as in a reincarnation of 
paper into paper, but of a paper that in becoming a star is charged with wax and 
pigment. In Alice Visentin’s planets, the image contracts worlds and in a visual 
crasis becomes “pictohistory”, conveying what time - perhaps the wind - has 
allowed to be saved, but on one condition, that of resting on a listening material. 
Thus come the songs of Aunt Nerina, and of others before her, which Amerigo 
has recorded to give them to sing to the people Alice paints, who make up the 
choirs of her tondi. 

The cosmos of Planète is a cosmic crossroads of stories, a contingent 
constellation of sound images transmitted by word of mouth, which serve to 
find the way through the world and language, a bit like the notes written on the 
palm of the hand of Émile Zola, who without knowing English exiled himself to 
London to escape the sentence imposed on him for defending another from the 
most unjust accusation. “I am hungry”, “Where”, “Hotel”: Alice imagines what 
could have helped the writer, and in a room in Paris history, the possible and 
the imaginative reach a place, that of the image, capable of redefining time and 
space.
Planète is a hypothesis on time. A time as circular as a circle and yet capable 
of skipping a line, as if its criterion was not the homogeneity of the linear 
sequence of instants, but the associative and affective relationship. Planète’s 
time jumps and contracts because Alice is interested in living stories, those 
that pass from one existence to another in order to hold life together, free from 
having to stop where she cannot love. A time whose parameter is the encounter, 
profoundly different in its structure from chronological time. The voice Alice 
paints is a chimera of age: present and at the same time infinitely old, it has 
vibrated in other bodies and travelled through time without ever ceasing to 
vibrate. The time of Planète is a time that moves, displaced by the bodies 
that space accommodates and that passes, if it wishes, from grandmother to 
granddaughter, skipping a generation. Grandmother’s daughter, Alice Visentin 
paints the encounter between the infinitely large and the infinitely small, the 
micromega in which language, as it has the most sound, becomes image to 
allow an existence to recapitulate life itself.



Planète 2021. Installation view /  Italian Cultural Institute of Paris 



Planète 2021. Installation view /  Italian Cultural Institute of Paris 



Cieli Neri
 Manifattura Tabacchi, Florence - Italy

March 23, 2021
coordinated by Toast Project Space 

text by Sonia D’Alto 
photo: Leonardo Morfini

https://www.manifatturatabacchi.com/en/toast-project/



Cieli Neri, 2021. Installation view / Toast Project Space



Why is imagination so important and why is it easier than it seems?

It seems science needs imagination in a time of urgency such as ours. Instead, 
art is measured with an imagination that overturns and retraces disciplinary 
and scientific subjects such as order, classification and control. In face of 
the obsessive quest for knowledge and understanding that has no end and 
no scope (a sort of hubris), there are those who seek to go beyond the dark 
side of this artificial intellectual illumination. There are some who prefer the 
poetry of a landscape to territorial borders, and some who look up towards the 
rigor of a stratified and manifold relationship, some who refute weak universal 
conventions. Alice Visentin’s paintings belong to this realm, in that place of 
memory that has no limits in the shadows of the night, that resonates with pre-
existing contours, with distant echoes and familiar noises, with the wandering of 
proximity, with the spoken word. The home finally destroys its walls and returns 
to its origins. The transparency of space allows us to glimpse the opacity of 
relationships, their connections, their inscriptions and filiations, their rhizomes, 
their germinations. The figures in this painting toy with memory and place
which inscribe experience in the poetics of a relationship and sacredness 
outside of history. Visentin signs a manifesto with water. It is not her name, 
but a current of experiences and traces of the cosmos, organized in large-
scale drawings, painted in watercolour and wax pastels. Water serves as a 
connecting theme to the subjective experience, to the elements and the rivers 
observed. The colours stand out on a long paper manifesto: an agglomeration 
of over-turnings and intrusions, schisms and peace. Silhouettes, masks, and 
stylized caricatures follow the grotesque articulations of a reconsideration: an 
upside-down astrology reading, looking to the ground instead of to the stars.

How can architecture be influenced by its surroundings? 

How can architecture be transformed into something that is ‘coming to be’? 
A passage is always present in Alice Visentin’s paintings. Passages are 
permeable and their outlines are borders to be crossed. The figures are never 
completely static, and despite their frontal and almost hieratic view, they are 
always on the edge of identifying with some limit to transgress, in a colour or a 
word to swallow. Vernacular and popular culture, and the folktales this painting 
is inspired by are not static elements of a grammatical subject, but movements 
in interiority and domesticity, ready to derail with chaos to be able to make 
order anew. The internal and external coexist in a patchwork of cutouts and 
mixed up compositions that are puzzled together. A junction for forgotten tales 
which meet again in symbiotic and syncretic union. Alliances are formed with 
other species, multiple stories are created with multiple creatures. The word is 
authorized to renovate itself. There are no longer limits and clauses to condition 
the existence of living organisms. We want to leave our houses and infect the 
outside with the inside. The manifesto of painted paper is a papyrus of the future 
which reminds us of the dark ages, the humble abode, those dwellings in which 
humanity lived for centuries, the sudden ecological desolation of the last century 
and the abandoning of all such dwellings. ‘This wandering passion heralds the 
poetic of the relationships’ between many creatures and temporalities.

Sonia D’Alto





Cieli Neri, 2021. Installation view / Toast Project Space





For an Imaginist Renewal of the World. The Alba Congress: 1956-2019
Sala del Consiglio, Comune di Alba, Alba - Italy

September 21, 2019
project curated by Carolyn Christov-Bakargiev e Caterina Molteni

text by Alice Visentin
Reading of the text on Radio 3 Suite

http://https://www.raiplayradio.it/audio/2019/10/LA-NOTTE-DI-RADIO3----Per-un-rinnovamento-immaginista-del-mondo-Il-Congresso-di-Alba-1956-2019---2610-c6a4a90e-0a09-4433-8986-60ca0087630f.html%20


“There are no highways to Alba. It feels like a crossroad of paths that 
meet for no reason.
As we were walking towards Gallizio’s home I kept myself behind, my 
pace slower than anybody else’s, as they all disappeared behind the 
church. A few farming tools were laying against the walls of the country 
homes, so similar to the ones I remember from my grandmother’s house.
There was a dog napping on a porch, the silence of that place and of 
my pace must have been absolute because he did not wake. He was 
covered in such stillness that I thought he might be dead.
I give in to the memories of my past, my Friendship with Jorn. Ours 
really was a “literary love”, shared through letters. My encounter with 
Jorn determined the path of my life. 
One night, it felt like Jorn and Francis Picabia were taking me by the 
hand, each one pulling me to their side, to show me the wonders and 
the chromatic games of their vertical gardens: one’s vehemence and 
shrieking, the other’s unconcerned freedom. 
I wonder about the nature of such bliss, this desire of remaining forever 
myself. Inside the houses dinners were being prepared. Between the 

smells of bell peppers and meat I could hear the sounds of this unknown 
dialect. 
The serenity of the sunset made me feel that matter had surrendered to 
its own simple existence and was showing itself with no project or care, 
with no trickeries to the supreme grace and truth of its defenselessness.
To me, at least. I felt as if I was the only one enjoying this feeling. What 
am I doing here. I am here because of the letter that Jorn, my old Viking 
friend, sent me:”..the Experimental Laboratory cannot exist without you!” 
Maybe he is wrong, I am not tuned into their thoughts. Why should 
I give myself up. This bliss, this merging without intent or ties, this 
being in time in that time and yet having surrendered to time, all this 
is a divine manifestation of my happiness, of my feeling whole. But it 
already carries within itself the need to leave, to not be exposed to the 
innocence of things. 
Letting me cross quietly. I don’t like Gallizio, but placid, unperturbed and 
at peace with what was, I will bring Jorn’s friendship with me. 
I am living now.”



Il comizio, la merenda, il canto 
Avise, Aosta - Italy

Septeber, 2020
coordinated by Una Boccata d’Arte, Fondazione Elpis, Galleria Continua

photo: Claudiu Asmarandei
voice: Coro Bajolese



Il comizio, la merenda, il canto, 2020. Performance / Avise, Aosta - Italy



Made up of drawings, watercolours, a painting, some wooden templates, a choir and a picnic 
offered, this work is inspired by the myths, stories, songs and vitality of the mountain communities 
of the Aosta Valley. The whole project is based on a folk song first recorded by the voice of Guido 
Camosso (1921 - 1999) in a small village between Piedmont and Valle d’Aosta in 1968. The song 
is entitled Casina Sola, tells the story of a woman who entrusts her voice to the wind, hoping that 
the wind will carry it to the ear of her lover, some valleys away from her. The title of the project, Il 
comizio, la merenda, il canto links events and imaginaries of the past to those of the present; the 
creation of songs and stories as a form of exorcising fears, the closeness of the human being to 
the natural elements, but also the health crisis and the distancing of Covid19. I wanted to map and 
reactivate stories, songs and more generally the rituals of collective vitality of a small mountain 
village.



Il comizio, la merenda, il canto, 2020. Performance / Avise, Aosta - Italy



Il comizio, la merenda, il canto, 2020. Performance / Avise, Aosta - Italy



50 people that I know 
Palazzo delle Esposizioni, Rome - Italy

Septeber, 2020
coordinated by Accademibact 

with a text of Ilaria Gianni



50 persone che conosco, 2019 - 2020, installation view, Palazzo delle Esposizioni, Roma, IT



50 persone che conosco, 2019 - 2020, gessetti, acrilico, olio su lino, 250 x 200 cm (det.)



50 persone che conosco, 2019 - 2020, gessetti, acrilico, olio su lino, 250 x 200 cm (det.)



Prima Persona Singolare
Tile Project Space, Milan - Italy 

June 2017
coordinated by Tile Project Space

text by Caterina Molteni
photo: Marco Schiavone

http://www.tileprojectspace.com/alice-visentin



Prima persona singolare, 2017. Installation view / Tile Project Space



ADA, oil on canvas, 150 x 130 cm, 2017



ADA, oil on canvas, 150 x 130 cm, 2017



Prima persona singolare, 2017. Installation view / Tile Project Space



Thelonious Sphere Monk, oil on canvas, 150 x 130 cm, 2017



Prima persona singolare, 2017. Installation view / Tile Project Space



Alice Visentin 

AWARDS

2021 Selected for Premio Termoli, Museo Macte, Termoli, IT
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         Urban Peripheries (DGAAP), the organ of Ministry of Cultural Heritage and Activities

RESIDENCIES / WORKSHOP
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         Frans Masereel Centrum, Kasterlee, BE (upcoming)
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2021 Italian Cultural Institute, Paris, FR
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TEXT / EDITORIAL PROJECT

2022 A Feminine Lexicon curated by Arts Curating 2021-2022, Istituto Marangoni, Firenze
2021 Pittura in persona curated by Carolyn Christov-Bakargiev and Marcella Beccaria
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         Gallerie d’Italia, Skira, IT
         Planète, Italian Cultural Institute of Paris, text by Chiara Vecchiarelli
         Metaphysical City: Carolyn Christov-Bakargiev on Art Viewer
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Castellamonte, IT, 1993 | Lives and works in Turin, IT

visentinalicemartina@gmail.com / www.alicevisentin.com

EDUCATION
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